The Dance of the Dolls

LT AT T TR T T

By

EDUARDO POLDINI

& @ @

7%
=

REVISED EDITION WITH BIOGRAPHICAL SKETCH
FINGERING, PHRASING, PEDALING, AND INSTRUCTIVE
ANNOTATIONS ON POETIC IDEA, FORM AND
STRUCTURE, AND METHOD OF STUDY

By W. S. B. MATHEWS

St. Louis London

www.pianoarchive.org
Price 35 Cents ERInTED, TN T B i No. 524



f’%ﬁﬂflﬂlﬂﬂiIIIIIﬂlﬂlﬂlﬂlﬂ!HIH!I[IIEJII]IHIIHHIHIHIIi!\IﬂHlﬂlﬂlﬂlﬂlﬂlﬂIH!IHHIIl!l[ﬂﬂlﬂIﬂl“l‘“'INIHHHNIHII[IIﬂl‘!I!il[ﬂ‘!lfﬂIllﬂlﬂlﬂlﬂlﬂlﬂlﬂlﬂMlﬂlﬂlﬂINIHHINNI1I|H|_

ST |lHMHllllI\ll\I!Ii!II]IHIH[HIHIHIHIHIIHHII[Il[ilIIIIillillillillillillﬂlﬂlfF
EDUARDO POLDINI




. ...--—-—-—r A S YR ) AV kW Y ToT Y S T e e R T PTS, 4 e £ 307 Ly nant. FOve
s T A T

PROGRESSIVE SERIES COMPOSITIO

Catalog No. 524 } N

THE DANCE OF THE DOLLS

Biographical Sketch—Eduardo Poldini
Born at Pest, Hungary, June I3th, 1869

DUARDO POLDINI received his musical education, partly in his native city of Pest, and partly

in Vienna where he was, for a time, assistant to Moritz Rosenthal, the master pianist. For many

years he has made his home at Vevey, Switzerland, where his beautiful garden overlooks Lake
Geneva. Poldini has written a number of successful ballets and some fairy operas for children, but he
is best known for his delightful piano pieces—gems in miniature which have found places on the re-
cital programs of many great artists. His Poupée V alsante (W altzing Doll, or The Dance of the Dolls),
Marche Mignonne, and Japanese Etude are among his most popular piano compositions,

Poetic Idea: The tiny, tinkling tune to which the dolls dance is played by a music box, on the lid of
which they waltz primly in circles, moving with the stiff, stilted gait peculiar to mechan-
ical toys.

Form and Structure: This composition does not fit into any of the conventional forms, being develop-

ed from two contrasting themes, handled in rather free style. After a four-
measure introduction, which sets the tempo and presents the accompaniment-figure, the principal theme
is stated in a sixteen-measure period (meas. 6-21), and is immediately repeated. The secondary theme
begins at measure 38 in the dominant major key, modulating through B minor to F major (measure
54). Here a lengthy interlude begins, in which motives from the principal and secondary themes alter-
nate in a kind of “development section.” This leads back to the repetition of the principal theme
(meas. 83-98) in the original key of D major. As before, this theme is immediately repeated, but this
time there is a deceptive cadence which leads to a new statement of the secondary theme, in D major
and with the melody in the bass voice. A dominant cadence (measure 176) is followed by an ex-
tended coda worked out on motives from the principal theme, and bringing the composition to an
effective close in measure 207,

Directions for Study: In the introduction, do not hold the first eighth-note in each measure, and do not
use the pedal. The melody of the principal theme is to be played lightly and
staccato, as marked.

The octaves in the secondary theme are to be quite strong and full. The quarter-notes in the
melody (and the tied eighths, which equal quarter-notes) should be held for their full value, the ac-
companying chord being “dropped in" by the fingers while the octave is still holding. Do not use the
pedal longer than about two eighth-notes in each measure.

In measures 54-82, the quick changes from the rather broad melody of the secondary theme to the
staccalo “‘tinkle” of the principal theme require a nicely adjusted contrast of dynamic values, the

Copyrighted 1912, Uniled Stales of America, Greal Britain and Inlernational Copyright
Union. Copyright Canada 1913 by Art Publication Sociely, Limited.
Rights of Translation and all other rights reserved.

Renewed, 1940 by Art Publication Society. www.pianoarchive.org



THE DANCE OF THE DOLLS

secondary theme being piano, the principal theme, pianissimo. Note, too, the sustained bass-notes in
the accompaniment to the snatches of melody from the principal theme. Each time it is the dominant
tone of the prevailing key which is held in the bass, and this sustained tone is called a pedal point.

The tempo, throughout, must be rather rigidly maintained, in keeping with the idea of the
mechanical toy which suggested the composition of the piece.

Glossary
cantabile pronounced kén-tid-'bé-la (in a singing style)
diminuendo (dvm.) “ di-min-t-én’-do  (gradually softer)
scherzando o skér-tsidn’-do (in a playful manner)
smorzando . smor-tsidn’-do (gradually softer and slower)

www.pianoarchive.org M-524—2
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Waltz for Piano.

Revised and annotated .6y

Ed. Poldini.

WS. B Mathews.
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Music Education
VS.
Imitation of the Teacher

Music Education is no longer a luxury. It has become a part of our every-
day life, and is of vital importance to every cultured person. But, there is
a vast difference between a Music Education and the ability to move the
fingers over the keyboard to produce a succession of sounds. In one case,
there is initiative and musical understanding—the other is mechanical
mimicry of the teacher.

Music Education for the piano student is concerned largely with two things:

(1) Training the mind to understand the fundamentals of
musicianship and the principles which underlie
effective piano playing.

(2) Training the hands in the essentials of piano technic.

Equipped with a true Music Education, the student is materially assisted
in his own playing—he can draw on his store of accumulated knowledge
and make independent progress—he can understand and appreciate the
artistry of others.

Lacking a Music Education, the student can only mimic the teacher—there
is no musical inspiration—he has no foundation of music knowledge upon
which he can build and progress.

Not only does this Composition offer the student the music score with
authoritative pedaling, fingering, and phrasing, but the annotations include
suggestions for competent study and practice, and for the proper interpre-
tation of the musical ideas. The entire Progressive Series Course is just as
complete, just as sound pedagogically and musically as this composition.

Exceptional talent in music is not necessary for the acquirement of a prac-
tical education in music. The Progressive Series of Piano Lessons enables the
music instructor to impart a Music Education with success and results
comparable to those secured by the instructor in academic subjects in the
public schools.

For further information, see a Progressive Series Teacher or address:

ART PUBLICATION SOCIETY

St. Louis, Missouri

www.pianoarchive.org
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